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h i s  P a s s io n )  i s  a s  u n c a tc h a b le  a s  R h ia n n o n . C h r i s t  
a s  a  m e d ie v a l  w iz a rd ?  I t  seem s a  d a r in g  f i g u r e  o f  
s  p e e c h ,  b u t  to d a y  t h e  r e a d e r  c a n  r e c a l l  G a n d a lf .
N o t a l l  w iz a r d s  a r e  e v i l .
I  s u p p o s e  some w i l l  r e a c t  a s  I  f i r s t  d i d ,  t h i n k ­
in g  t h e  p o i n t  o f  t h e  poem i s  n o n s e n s e .  F i r s t ,  t h i s  
i s  a s  i d i o t i c  a s  Ray B r a d b u r y 's  "T he Man" i n  w h ic h  
C h r i s t  a v o id s  a  man s e e k in g  h im . A f t e r  a l l ,  d i d n ' t  
th e  Son o f  God come i n t o  t h e  w o r ld  t o  s a v e  i t ?
(And S a y e r s '  l i s t i n g  o f  r o y a l t y ,  m a id s  o f  h o n o r ,  
p r i e s t s ,  and  l a b o r e r s  c e r t a i n l y  i s  m e a n t a s  a  c r o s s -  
s e c t i o n  o f  s o c i e t y ,  to p  t o  b o t to m .)  S e c o n d , h i s ­
t o r i c a l l y ,  C h r i s t  d id  n o t  e s c a p e  h i s  s o c i e t y :  h e
w as c r u c i f i e d  b y  i t .
B u t ,  upon r e f l e c t i o n ,  I  t h i n k  th e  poem c a n  b e  
d e fe n d e d  ( a s ,  no  d o u b t ,  m o s t r e a d e r s  assu m ed  immed­
i a t e l y )  . F i r s t ,  t h e  a n a lo g y  t o  R h ian n o n  im p l i e s  
t h a t  C h r i s t  w i l l  s t o p  an d  sp e a k  t o  an y o n e  who i s  
s e n s i b l e  en ough  t o  s t o p  th e  r a c e  an d  s p e a k  t o  h im . 
S e c o n d , t h e  poem s u g g e s t s  t h a t  s o c i e t y  —  " t h e  
w o rld "  o f  t h e  s t a n d a r d  t h r e e  fo rm s  o f  t e m p t a t i o n ,  
" t h e  w o r ld ,  t h e  f l e s h ,  and  t h e  d e v i l "  —  t h a t  
s o c i e t y  i s  n o t  up t o  C h r i s t ' s  s t a n d a r d s ,  h a s  n o t  
c a u g h t  up t o  h i s  m e a n in g , y e t ,  n o r  e v e r  w i l l  b e .
And t h a t  so u n d s  v e r y  much l i k e  a  p o i n t  S a y e r s  
w o u ld  m ake.
B e s id e s ,  i t ' s  a  l i v e l y  h u n t i n g  poem .
1 P u b l i s h e d  by  B . H. B la c k w e l l ;  t h e  poem 
a p p e a r s  on  p p . 2 4 -2 5 . I  w is h  t o  th a n k  M iss B a r ­
b a r a  G r i f f i n ,  o f  t h e  M ario n  E . Wade C o l l e c t i o n ,  
W heaton  C o l l e g e ,  W h ea to n , I l l i n o i s ,  who s e n t  me
a copy  o f  th e  poem a f t e r  I  m i s l a i d  t h a t  I  made when 
I  v i s i t e d  t h e  c o l l e c t i o n  i n  t h e  summer o f  1 973 .
2 I  owe t h i s  f a c t  t o  D r. R u s s e l l  P e t e r s o n  o f  
t h e  la n g u a g e  s e c t i o n  o f  T a r l e t o n  S t a t e  U n i v e r s i t y .
N o n -H u m an  S p eech in  th e  




Cr e a t o r s  o f  f a n t a s y  h a v e  m ore fre e d o m  th a n  
w r i t e r s  o f  m ore o r d i n a r y  f i c t i o n s .  W ith  o r  w i t h ­
o u t  e x p l a n a t i o n ,  th e y  c a n  g iv e  t h e  a b i l i t y  t o  sp e a k  
t o  a n im a ls  and  e v e n ,  on  o c c a s i o n ,  t o  t r e e s .
Of t h e  t h r e e  w r i t e r s  t o  b e  c o n s i d e r e d  i n  t h i s  
p a p e r  o n ly  C. S . L ew is t e l l s  how h i s  a n im a l  c h a r ­
a c t e r s  g a in e d  th e  g i f t  o f  la n g u a g e .  I n  The M agi­
c i a n ' s  N ephew , o n e  o f  t h e  N a r n ia  c h r o n i c l e s ,  L ew is 
t e l l s  a  s t o r y  o f  t h e  c r e a t i o n  o f  s p e c i e s .  He a s k s  
t h e  r e a d e r  t o  im a g in e  " a  s t r e t c h  o f  g r a s s y  la n d  
b u b b l in g  l i k e  w a te r  i n  a p o t . "  I t  s w e l l s  i n t o  
hum ps, a l l  o f  d i f f e r e n t  s i z e s .  From  th e  humps 
a n im a ls  b u r s t  o u t  —  m o le s ,  d o g s ,  s t a g s  (who come 
o u t  a n t l e r s  f i r s t ,  so  th e y  lo o k  l i k e  t r e e s  e m erg ­
in g )  - -  b u t t e r f l i e s ,  b e e s ,  b i r d s ,  p a n th e r s  and  
e l e p h a n t s .  A g r e a t  c a c a p h o n y  f o l lo w s  —  "c a w in g , 
c o o in g ,  c ro w in g , b r a y i n g ,  n e ig h i n g ,  b a y in g ,  b a r k ­
i n g ,  lo w in g ,  b l e a t i n g ,  and  t r u m p e t in g ."  T h e re  i s  
so  much n o i s e  t h a t  t h e  song  o f  th e  G re a t  L io n  A s la n  
c a n  h a r d l y  b e  h e a r d .  T h i s ,  t h e n ,  i s  n o t  y e t  th e  
g i f t  o f  la n g u a g e .
A s la n  b e s to w s  th e  pow er o f  s p e e c h  by  d i v i n e  
command. T h e re  i s  a  s w i f t  f l a s h  l i k e  f i r e ,  and  
th e n  t h e  d e e p e s t ,  w i l d e s t  v o ic e  e v e r  h e a r d  s a y s :  
" N a r n i a ,  N a r n ia ,  N a r n ia ,  aw ake. L o v e . T h in k . 
S p e a k . Be w a lk in g  t r e e s .  Be t a l k i n g  b e a s t s .  Be 
d iv i n e  w a t e r s . " 1
The pow er g r a n t e d  d o e s  n o t  mean t h a t  L e w is 's  
t a l k i n g  b e a s t s  a r e  n o t  a n im a l s . The b i r d s  o f  The 
Dawn T r e a d e r  s i n g  w i th  human v o i c e s ,  b u t  th e y  a r e  
s t i l l  b i r d s .  I n  The L a s t  B a t t l e  t h e  so u n d  o f  t h e i r  
la n g u a g e  r e c a l l s  t h e  a n im a l n a t u r e  o f  th e  donkey  
an d  t h e  u n ic o r n .  P u z z le  e n jo y s  a  g ra n d  "H aw -hee- 
h a w - h e e - h e e ,"  and  t h e  u n ic o r n  n e ig h s  a  r i n g i n g  
c h a l l e n g e ,  " B r e e - h e e - h e e ! Come f u r t h e r  u p , come 
f u r t h e r  i n . "  W ith  a  l i t t l e  m ore o n o m a to p o e ic  
s u b t l e t y ,  p e r h a p s ,  th e  t a l k i n g  d o g s ,  who
were just as doggy as they  could be . . .  all stood up and pu t their 
fron t paws on the  shoulders of the  humans and licked their faces, 
all saying a t once: "Welcome! Welcome! We'll help, we'll help, 
help, help. Show us how to help, show us how, how. How-how- 
how?" 2
A n im a ls  t a l k  i n  L e w is ' s  c h r o n i c l e s ; and  human 
b e in g s  t a l k  t o o .  L an g u ag e  i s  n o t  a f e a t u r e  t h a t  
d i s t i n g u i s h e s  non-hum an  from  human b e in g s  i n  t h i s  
f i c t i o n a l  w o r ld .  H ow ever, i t  seem s t o  d i s t i n g u i s h  
n o n - v i r tu o u s  from  v i r t u o u s  c r e a t u r e s .  The c a s e  o f  
G in g e r  t h e  d i s l o y a l  c a t  p ro v e s  an  e x a m p le . G in g e r  
t u r n e d  a g a i n s t  A s la n  and  jo i n e d  t h e  f o r c e s  o f  T a s h -  
l a n ,  and  th e n  he  l o s t  t h e  pow er o f  s p e e c h .  A f t e r  
h i s  f a l l  fro m  g r a c e ,  a l l  h e  c a n  s a y  i s  " A i i  —  A ii  
—  Aaow —  Awah;" T h u s , i n  The L a s t  B a t t l e ,  t h a t  
w h ich  w as g iv e n  by  d iv i n e  f i a t  i s  now ta k e n  aw ay .
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T u rn in g  t o  a  s e c o n d  f a n t a s y ,  we s e e  t h a t  i n  
W a te r s h ip  Down R ic h a rd  Adams a l s o  t e l l s  a  c r e a t i o n  
s t o r y .  A dam s, h o w e v e r, d o e s  n o t  g iv e  d i r e c t  a t t e n ­
t i o n  t o  t h e  q u e s t i o n  o f  how th e  a n im a ls  l e a r n e d  t o  
s p e a k .  I t  i s  ta k e n  f o r  g r a n t e d  t h a t  F r i t h ,  t h e  
C r e a to r  o f  t h i s  w o r ld  an d  a l l  who d w e l l  h e r e i n ,  
s h o u ld  w a lk  an d  t a l k  w i th  E l a h r a i r a h ,  t h e  P r i n c e  
o f  R a b b i t s .  T h e re  i s  no c a l l i n g  t o g e t h e r  o f  a l l  
t h e  s p e c i e s  f o r  t h e  b e s to w in g  o f  a  s i n g l e  g i f t  -— 
la n g u a g e  —  i n  W a te r s h ip  Down.
Adams d o e s  u s e  o n o m a to p o e ic  t e c h n i q u e s  t h a t
a r e  s i m i l a r  t o  L e w i s 's ,  th o u g h .  When E l - a h r a i r a h ,  
a  m a s te r  t r i c k s t e r ,  com es t o  s t e a l  c a b b a g e s ,  Rowsby 
Woof so u n d s  an  a la r m ,  " 'D i r t y  l i t t l e  b e a s t s , '  
s h o u te d  Rowsby W oof. 'How —  how! How —  how d a r e  
yo u  come sn o u  —  sn o u  —  s n o u t in g  ro u n d  h e r e ?  G e t 
o u t  —  o u t !  O u t —  o u t ! ' " 3 E l - a h r a i r a h ,  th e  v e ry  
a c c e n t  o f  w hose name e c h o e s  t h e  h e r o i c  p h r a s e  
"N ev er s a y  d i e , "  e s c a p e s ,  o f  c o u r s e . 4
Adams seem s t o  t i e  la n g u a g e  u s a g e  t o  c h a r a c t e r
v a l u a t i o n  t o o .  The v i r t u o u s  a c t  i n  W a te r s h ip  Down 
i s  t h a t  d e e d  w h ic h  f u r t h e r s  t h e  c a u s e  o f  s u r v i v a l .  
A p p r o p r i a t e l y ,  H a z e l 's  h o s t s  s p e a k  i n  d i r e c t ,  
s t r a i g h t f o r w a r d  la n g u a g e ,  b u t  C o w s l ip 's  tam e r a b ­
b i t s  ' g e s t u r e s  o f  g r e e t i n g  a r e  s t y l i z e d  and  h av e  
l i t t l e  m e a n in g . I n d e e d ,  i n  t h e i r  g u e s t  h a l l  u n d e r  
t h e  g ro u n d  th e  tam e r a b b i t s  seem  t o  u s e  w o rd s to  
p r e v e n t  c o m m u n ic a tio n .
And th e  la n g u a g e  o f  H a z e l 's  f o l l o w e r s  c o n t r a s t s  
w i th  human la n g u a g e  t o o .  F i v e r ,  a  young  r a b b i t ,  
c o n v e r s e s  w i th  a  man i n  a  m y s t i c a l  v i s i o n -  He c a n ­
n o t  u n d e r s ta n d  how a  b o a rd  w i th  m arks on  i t  c a n  sa y  
H a z e l i s  d e a d .
"A h, bu t it do, see?" replied the  man. "T h a t's  where we knows 
w hat you don 't. T hat's why we kills you w h en 'a s  a mind to . Now, 
you w ants take a good look at th a t there board and then very likely 
you'll know m ore'n w hat you knows now."
And t n e n ,
In the livid, foggy twilight, Fiver stared a t the  board. As he stared, 
the  black sticks flickered on the  w hite surface. They raised their 
sharp, wedge-shaped little heads and chattered together like a 
nestful of young weasels. The sound, mocking and cruel, came 
faintly to  his ears, as though muffled by sand or sacking. "In  
memory of Hazel-rah! In memory of Hazel-rah! Ha ha ha ha ha ha!"5
The so u n d  o f  H a z e l 's  name d i s s o l v e s  i n t o  m ock ing  
l a u g h t e r  a s  F iv e r  l e a r n s  i n  p a in  th e  w ays o f  
w r i t t e n  la n g u a g e .  L a n g u a g e , s p o k e n  o r  w r i t t e n ,  i s  
n o t  a  f e a t u r e  w h ic h  d i v i d e s  a n im a l  fro m  man i n  
Adams. B u t h e  d o e s  u s e  la n g u a g e  t o  make a d i s ­
t i n c t i o n .  The m an, who i s  c r u e l ,  s p e a k s  D e r b y s h i r e ,  
a  d i a l e c t  t h a t  i s  a s  l i t t l e  r e s p e c t e d  now a s  th e  
n o r t h e r n  d i a l e c t  w as when C h a u c e r  t o l d  th e  M i l l e r ' s  
T a l e .  The young  r a b b i t ,  th o u g h  h e  c a n n o t  h e lp  
s ta m m e r in g , s p e a k s  a  s t a n d a r d ,  r e s p e c t a b l e  d i a l e c t .  
Adams h a s  u s e d  a  t im e - h o n o re d  c h a r a c t e r - v a l u a t i n g  
d e v ic e  h e r e .
He u s e s  sp o k e n  la n g u a g e  t o  make a n im a l  c h a r a c ­
t e r s  i n d i v i d u a l  t o o .  A l l  t h e  r a b b i t s  u s e  th e  common 
d i a l e c t  o f  E n g l i s h  c a l l e d  L a p in e ,  b u t  i d i o l e c t s  
v a r y  c o n s i d e r a b l y .  B ig w ig  u s e s  rh o d o m o n ta d e , "Y ou, 
A c o rn , y o u  d o g - e a r e d  d u n g - f a c e d  d i s g r a c e  t o  a  game­
k e e p e r 's  g i b b e t  . . . yo u  b u n c h  o f  m o le - s n o u te d ,  
m u c k - r a k in g ,  h u t c h - h e a r t e d  s h e e p  t i c k s , "  a s  h e  p r e ­
p a r e s  t o  l e a d  a  c h a r g e ; 6 a r a b b i t  named B lu e b e l l  
u s e s  a rh y m in g  s p e e c h  m o d e led  on  London s l a n g  to  
co p e  w i th  h i s  f e a r s ; 7 and  p o o r  B la c k a v a r ,  th e  
b r a in w a s h e d  r a b b i t ,  h a s  no v e r b a l  i n g e n u i t y  a t  a l l . 8
I n t e r s p e c i e s  c o m m u n ic a tio n  in v o l v e s  v a r i a t i o n  
o f  t h e  b a s i c  L a p in e  t o o .  H a z e l u s e s  t e l e g r a p h i c  
s p e e c h  w hen h e  s a y s  t o  K e h a a r ,  t h e  w ounded b l a c k ­
h e a d e d  g u l l ,  "You h u r t ?  You no f l y ? "  The b i r d ' s  
r e s p o n s e  c o n ta i n s  n a t u r a l  b i r d  s o u n d s ,  b u t  Adams 
h a s  s a i d  t h a t  h e  m o d e led  h i s  s p e e c h  on  th e  d i a l e c t  
o f  a  N o rw eg ian  s h i p  c a p t a i n .  K e h a a r  s a y s ,  "Come 
k e e l  —  k ah ! k a h !  —  you  come k e e l  —  y a r k ! "  H a z e l 
s a y s ,  "We no w a n t yo u  f i n i s h  . . . You s t a y  h e r e  you  
f i n i s h .  We h e lp  yo u  m ay b e ."  The b i r d ' s  a n sw e r i s  
" P i s s  o f f ! " 9 b u t  h e  d o e s  becom e th e  r a b b i t s '  a l l y .
I  w is h  t h a t  t h e r e  w as t im e  t o  go i n t o  th e  way 
t h a t  Adams d e v e lo p s  t h e  s u p r a l i n g u i s t i c  p o w ers  o f  
F i v e r .  F iv e r  h a d  an  u n u s u a l  a b i l i t y  t o  d e c o d e  no n ­
v e r b a l  s i g n a l s .  F o r  e x a m p le , h e  c o u ld  s m e l l  t h a t  
t h e r e  w as so m e th in g  w rong  w i th  t h e  s e n s e - d e n y in g  
ro m a n t ic is m  o f  S i lv e r w e e d ,  t h e  s t a t e - p r o t e c t e d  
p o e t .  And b e s i d e s  h i s  e x t r a o r d i n a r y  u s e  o f  h i s  
f i v e  s e n s e s ,  h e  c o u ld  r e c e i v e  k n o w led g e  i n  w ays 
t h a t  d id  n o t  d e p e n d  on  any  o f  t h e  s e n s e s  a t  a l l .
H is  a p o c a l y p t i c  v i s i o n  o f  a  f i e l d  o f  b lo o d  m o t iv a te d  
t h e  m i g r a t io n  from  W a te r s h ip  Down, and  h i s  c o n v e r s a ­
t i o n  w i th  t h e  man show ed H a z e l 's  t e r r i b l e  d an g er^  
a s  h e  l a y  t r a p p e d  i n  a b lo o d y  h o l e ,  e v e n  th o u g h  i t  
w as a  c o n v e r s a t i o n  t h a t  c o u ld  t a k e  p l a c e  o n ly  i n  
h i s  own m in d .
F o r Adams t o  h a v e  s u c c e e d e d  i n  h i s  d r a m a t ic  
p r e s e n t a t i o n  o f  s u c h  an  i n t e r n a l  d i a l o g u e ,  f o r  
t h a t  m a t t e r ,  i f  one  s to p s  to  t h i n k  a b o u t  i t ,  i s  
som ew hat r e m a r k a b le .  To g iv e  t o  a n im a l c h a r a c ­
t e r s  t h e  pow er o f  la n g u a g e  i s  one  t h i n g .  To g iv e  
t o  o n e  c h a r a c t e r  a  d e c o d in g  a b i l i t y  d e v e lo p e d  to
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th e  d e g re e  t h a t  h e  can  h e a r  w h a t i s  n o t  s a i d  — 
t h a t  i s  so m e th in g  e l s e .  Adams h ad  a  g r e a t  d e a l  o f  
v e r b a l  w iz a r d r y .
H ow ever, T o l k i e n 's  a b i l i t y  w i th  w ords i s  
g r e a t e r .  T o lk ie n  f e e l s  no n eed  to  e x p la i n  how i t  
h ap p en s  t h a t  a t r e e  can  t a l k .  H is  m a rv e lo u s  T re e -  
b e a r d  may r e c o u n t  th e  o r d e r s  o f  c r e a t e d  b e i n g s , 
b u t  ev en  he  d o es n o t  rem em ber how i t  a l l  b e g a n .
I n  L e w is 's  P r in c e  C asp ian  th e  t r e e s  g a in  l i f e  and  
movem ent i n  th e  p r e s e n c e  o f  A s la n , and  i t  i s  a 
jo y o u s  com ing to  l i f e ,  b u t  i n  t h e  O ld F o r e s t  o f  
The F e llo w s h ip  o f  th e  R ing  th e  t r e e s  s im p ly  h ave  
l i f e ,  and  th e y  seem  m o st t h r e a t e n i n g .  P a th s  d i s ­
a p p e a r .  Then th e  f o r e s t  seem s t o  d iv i d e  and  make a 
new p a th ,  com m u n ica tin g  a  s e n s e  o f  w rong d i r e c t i o n  
by  t o t a l l y  n o n - v e r b a l  m eans. The w illo w  t r e e  
s in g s  a  l o r e l e i  so n g , c o o l  w ords a b o u t w a te r  and 
s l e e p .  Then O ld  Man W illow  t r a p s  M erry  and  P ip p in .  
Tom B om bad il comm ands, " 'Y o u  l e t  them  o u t  a g a in .
O ld  Man W illow  . . . .  W hat be  you  a - t h i n k i n g  o f?  
You s h o u ld  n o t  b e  w a k in g . E a t  e a r t h !  D ig deep ! 
D rin k  w a te r !  Go t o  s l e e p !  B om bad il i s  t a l k i n g ! ' " 10 
The m a le v o le n t  o ld  t r e e  t u r n s  s o m n o le n t a g a in .  T h is  
i s  q u i t e  th e  o p p o s i t e  o f  th e  s i t u a t i o n  i n  N a rn ia ,  
w here  t r e e s  a r e  a sk e d  t o  w aken , n o t  commanded to  
go t o  s l e e p .
The t r e e s  o f  th e  F o r e s t  o f  F an g h o rn  i n  The Two 
Tow ers a r e  d i f f e r e n t  t o o .  T r e e b e a r d 's  f i r s t  w o rd s , 
an e f f e c t i v e  i n t r o d u c t i o n  o f  a new s p e a k e r  i n  a 
s c e n e ,  a r e  a p o s i t i v e  r e s p o n s e  to  P i p p i n 's  p l e a s u r e  
i n  a f o r e s t  w h ich  seem s to  ch an g e  b e f o r e  th e  t r a v ­
e l l e r s '  e y e s  from  g r a y ,  t r e m e n d o u s , im m ovable age  
to  r i c h ,  brow n and g re e n  y o u th  and  l i f e .  T r e e -  
b e a r d  i s  d e s c r ib e d  a s  a " l a r g e  M a n - l ik e ,  a lm o s t 
T r o l l - l i k e ,  f i g u r e ,  a t  l e a s t  f o u r te e n  f e e t  h ig h ,"  
and th e  way he so u n d s  i s  p e r f e c t l y  a d a p te d  t o  th e  
way h e  lo o k s .  H is  v o ic e  i s  t h a t  o f  a  " v e ry  d eep  
w oodwind i n s t r u m e n t , "  and  he  h im s e l f  com pares i t  to  
th e  " n ic e  l i t t l e  v o ic e s "  o f  th e  s m a l l e r  ch an  human 
h o b b i t s .  "H room s," "hoom s,"  "horns" and "hm, hm, 
hms" p u n c tu a t e  h i s  d i s c o u r s e ,  and  th e  r e s o n a n c e  o f  
th e  m o n o s y lla b le s  h a s  th e  e f f e c t  o f  o n o m a to p o e ia , 
th o u g h  we h av e  n o th in g  l i k e  th e  "ows" o f  dog la n g ­
uage to  a s s o c i a t e  them  w i th .  We j u s t  know t h a t  th e  
l a r g e r  th e  r e s o n a t in g  cham ber i s , th e  d e e p e r  and  
more r e s o u n d in g  th e  v o ic e  w i l l  b e .
T re e b e a rd  u s e s  few O ld  E n t i s h  w ords i n  a  l e c ­
t u r e  on e ty m o lo g y , b u t  th e  l e i s u r e l y  p a c e  o f  h i s  
n a t i v e  la n g u a g e  comes th ro u g h  i n  h i s  m e a n d e rin g  
E n g l i s h  s y n t a x ,  " ' I t  i s  a  l o v e ly  la n g u a g e ,  b u t  i t  
t a k e s  a v e ry  lo n g  t im e  t o  s a y  a n y th in g  i n  i t ,  b e ­
c a u se  we do n o t  sa y  a n y th in g  i n  i t ,  u n le s s  i t  i s  
w o rth  t a k i n g  a lo n g  t im e  to  s a y ,  and  to  l i s t e n  
t o . ' " ! 11 T h is  i s  th e  r i g h t  la n g u a g e  f o r  t h e  s lo w - 
m oving T re e b e a r d ,  a n d , l i k e  a l l  l i v i n g  la n g u a g e s ,  
i t  i s  s u f f i c i e n t  f o r  th e  n e e d s  o f  i t s  u s e r .  He 
may c r i t i c i z e  a  l i t t l e  w ord l i k e  " h i l l "  f o r  an  un­
m oving p a r t  o f  th e  la n d s c a p e  w h ich  w ou ld  seem  to  
d e s e r v e  so m e th in g  c o n n o tin g  a h e a v ie r  p e rm a n e n c e , 
b u t  h e  i s  a b le  t o  convey  to  th e  h o b b i t s  a  s e n s e  
o f  h i s  own t r u s t w o r t h i n e s s .
A t th e  c lo s in g  o f  The R e tu r n  o f  th e  K ing  T re e ­
b e a r d  com es. H is  a p p ro a c h  i s  an n o u n ced  by a  deep  
b a s s  "hoom -hom , hoom -hom ," and  when he a r r i v e s  we 
s e e  t h a t  th e  s lo w - s p e a k in g  E n t ,  when a n g e r e d ,  i s  a s  
c a p a b le  o f  n a m e - c a l l in g  a s  th e  h e r o i c  B igw ig  o f  
W a te rsh ip  Down. H is  name f o r  th e  o r e s  who w ou ld  
h av e  d e s t r o y e d  h i s  f r i e n d s  i s  " b u r a r u n , th o s e  e v i l -  
e y e d - b l a c k h a n d e d - b o w - le g g e d - f l i n t - h e a r te d - c la w ­
f i n g e r e d -  f o u l b e l l i e d - b l o o d t h i r s t y , m o r im a i te s in c a -  
honda , hoom, w e l l ,  s i n c e  you  a r e  h a s t y  f o l k  and 
t h e i r  f u l l  name i s  a s  lo n g  a s  y e a r s  o f  to r m e n t ,  
th o s e  v e rm in  o f  o r e s  . . . . " '1 2  The name i t s e l f ,  
a  tr iu m p h  o f  G erm anic com pound ing , le a d s  i n t o  th e  
b e g in n in g  o f  a  h i s t o r y  o f  th e  o r e s '  m a le v o le n c e . 
T re e b e a rd  d o es n o t  sp e a k  a s  o th e r  p e o p le  d o .
In d e e d ,  w h e th e r  h i s  c o n s c io u s n e s s  i s  d i f f e r e n t  
b e c a u s e  h i s  la n g u a g e  i s  d i f f e r e n t  o r  h i s  la n g u a g e  
i s  d i f f e r e n t  b e c a u s e  h i s  c o n s c io u s n e s s  i s  d i f f e r ­
e n t  ( F o r tu n a te ly  th e  W h o rfian  q u e s t io n  d o es  n o t  
h av e  t o  b e  a n s w e re d ) ,  T r e e b e a r d 's  th o u g h t  p r o c e s s e s  
a re  d i f f e r e n t .  He h a s  no e x i s t e n t i a l  " i s . "  As
G a n d a lf  r e m a rk s ,  h e  a lw ay s  s a y s  " d w e l t ,  w a s , g re w . " 13 
B u t ,  th o u g h  he  h a s  l i t t l e  s e n s e  o f  th e  a c t u a l ,  p r e ­
s e n t  now, he  i s  t h e r e  when th e  h o b b i t s  n eed  h im . 
T r e e b e a r d 's  f o r e s t ,  r o u s e d ,  moved l i k e  D u n s in a n e , 
and  th e y  a id  th e  h o b b i t s  i n  th e  s t r u g g l e  a g a i n s t  
e v i l  and  d e s p a i r  and d e a th .
Though i n  th e  p a s t  men h av e  ta k e n  th e  id e a s  
t h a t  t h e  f a c u l t y  o f  la n g u a g e  s e p a r a t e s  man from  
b e a s t  and th e  q u a l i t y  o f  a n im a te  l i f e  s e p a r a t e s  
p l a n t  from  a n im a l q u i t e  s e r i o u s l y ,  th o s e  id e a s  a r e  
n o t  im p o r t a n t  h e r e .  As f a r  a s  th e  s u c c e s s  o f  a 
f a n t a s y  i s  c o n c e rn e d , w h a t i s  im p o r t a n t  i s  how th e  
c r e a t o r  show s u s th e  w ords and  d e e d s  o f  h i s  c h a r ­
a c t e r s .  He s u c c e e d s ,  i n  p a r t ,  when he  g iv e s  l i f e  
and la n g u a g e  t o  t r e e s  and  a n im a ls , by a p p e a l in g  to  
w h a t we a l r e a d y  know a b o u t la n g u a g e  and  t o  w h a t we 
c a r e  a b o u t when we th i n k  a b o u t l i f e .  I  b e l i e v e d  in  
T o l k i e n 's  t r e e s .  I  c o u ld  b e l i e v e  i n  Adams' r a b b i t s  
enough  t o  c a r e  i f  th e y  s u r v iv e d ,  p a r t l y  b e c a u s e  h i s  
n a r r a t i o n  ech o ed  th e  a c t i o n  and  e th o s  o f  B e o w u lf  
and  "M ald o n ."  And I  saw A s la n  w i th  a g lim p s e  o f  
r e c o g n i t i o n .  Y es , i f  a  l i o n  c o u ld  l i e  down w ith  
la m b s , th e n  a  God L io n  c o u ld  romp w ith  c h i l d r e n .
I  do n o t  d o u b t f o r  a moment th e  v a lu e  o f  th e  
t h r e e  w r i t e r s '  c o n c e rn  w i th  them es o f  s u r v i v a l .  The 
r e u n io n  t h a t  c lo s e s  L e w is 's  N a rn ia  s e r i e s  i s  n o th in g  
l e s s  th a n  a  jo y o u s  e s c a p e  from  th e  bon d s o f  d e a th .
A l l  th e  e f f o r t s  o f  Adam s' r a b b i t s  a r e  d i r e c t e d  to  
one end  —  th e  s u r v i v a l  o f  a  r a c e ,  and  i t  d o es s u r ­
v iv e .  And T o l k i e n 's  t r i l o g y ,  th o u g h  i t  d o e s  n o t  
p u r p o r t  t o  b e  a b o u t  men a t  a l l ,  r e p r e s e n t s  a t r i ­
umph o f  th e  human s p i r i t  o v e r  a  d e s p a i r  w h ich  t h r e a t ­
e n s  th e  w i l l  to  l i v e .  T h a t  L e w is , Adams, and  T o lk ie n ,  
w i th  t h e i r  s t r o n g  com m itm ents to  them es o f  l i f e  
t r iu m p h a n t  and w ith  t h e i r  v a r io u s  u n d e r s ta n d in g s  o f  
la n g u a g e ,  s h o u ld  h av e  s u c c e e d e d  i n  g iv in g  l i f e  to  
t h e i r  c h a r a c t e r s  by endow ing  them  w ith  la n g u a g e  so  
s k i l l f u l l y  t h a t  we can  b e l i e v e  t h a t  th e y  do in d e e d  
s a y  w h a t th e y  sa y  i s  v e ry  much w h a t we m ig h t h ave  
e x p e c te d .  The w o r ld s  c r e a t e d  may be  im a g in e d , b u t  
th e  w ords o f  t h e  c r e a t u r e s  who w a lk  and  t a l k w i th in  
them  a r e  r e a l .  They b e lo n g  to  th e  l i v i n g  la n g u a g e  
t h a t  we know.
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